Camocrtiiina po6ota 3 OIM 2 kypc:

3ABJIAHHA

JUUISL CAMOCTIMHOTO OIpaIFOBaHHS CTY/ICHTIB
3 kypcy OIM (3,4 cemectpn)

dhopma KOHTPOJIIO — TECT

1. PEHEHHA HA TTIEPEKJIA/JL (OnScreen B2+)
1.Skmio T HallisIeHa MPaIoBaTH T'YBEPHAHTKOIO, TIaM ’sITai, 1110 11e po00Ta Ha TOBHUN

pobouunii JeHb 1 JIEKOJM HaBITh MOHAAHOPMOBO. AJie BOHa Jo0pe omjadyBaHa i
BHHAropo/KyBajibHa, 0€3 BCAKOTO CYMHIBY.

2.11106 mparirroBaTH areHTOM 3 HEPYyXOMOCTI y BEJIHMKIA KOMIaHii, HE MOTPIOHO MaTH
AKOICh 0coOnMBOI KBamidikaiii 4M peKoMeHAalliid, ajne OaxaHOo MaTh JOCBIJ
nonepeaHbol poOOTH 1 MPOJAEMOHCTPYBATU TakKl OCOOMCTI SIKOCTI, K TEPIIHHS 1
BIJIIIOB1TAIbHICTb.

3.- Bu xonu-ueOynp 3aiMauch JOOPOYMHHOIO NisUTbHICTIO? - Tak, 3aliManack, KOJIu
Oyra y BIAMYCTII TIO JAOTJIAY 32 AUTHHOW. MeHi Oyo 3pydHO, TOMY 10 Y MeHEe OyB
THYYKUN rpadik poOoTH.

4 Mosi HecmnojiBaHa 3ycTpid 3 OyBIIMM poOoToAaBiieM Oyjga IMOYaTKOM HOBOI
criBnpaiii. S mWBUAKO OTpUMaa MiABUIIECHHS 1 BUILY 3apo0ITHY IIaTy, ajie 1 podoue
HABaHTAXEHHS 3pOCIIO.

5. 51 He 3Hat0, 5K BiH 3apo0sie Ha )KUTTA. MOXKIMBO, 3apa3 BiH Ma€ THMYACOBY pOOOTY
0e3 OyIb-IKUX MEePCHEeKTUB. AJie POJOBKYE IIYKAaTH MOCTIMHY 100pe OmiiayyBaHy
poboTy, TOMY Yac BiJ 4Yacy MHUIlEe pe3toMe 1 XOAWTh Ha cmiBOecimu. BiH mocuth
HAMOJIETJIUBUH 1 aMO1I1HHAA.

6.I'peuka 3aB M po3cHUIIaHa HA KyXHI MICJIs MOT'O MOJIOAIIOro OpaTa.
7.5 3 )kaxoM 3rajye CBO€ KUTTS Ha KOJecax 1 MOCTIHHI nepei3au.
8.baunir on Ty OuIABKY? - Ty 13 cuiibHUM MakisikeMm? - Tak, e Mos KoJera.

9.Ilicnst  Baxkkoro poOOYOro JHSA s 3a3BUYail Oiraro HaBKOJIO 03epa, 1100
po3cIabuTHUCH.

10.Moro cunpHU XapakTep 3aBXKIU OIMYCKAa€ MOro Ha 3eMJII0 1 BIH 3aJIUINAETHCS
peaicToMm.

11.Miii cycin 6yB 1OOpOIYIIHUM 1 TOBIPJIMBUM, OJJHAK aMOITHUM 1 KOHCEPBATUBHUM.



12.51 He OTpUMYIO JKOJHOTO 33JOBOJICHHSI BiJl pOOOTH, SIKIIO HEMA HISKUX Kap’ €pHUX
MIEPCTICKTUB.

13.BoHa B iekpeTi Bke 2 pOKM 1 BTpaTHiia BECh MONEPEIHIM TOCBII.

14.KoponeBi He Tpeba 3apo0JIITH Ha KUTTH.

15.Mos poGota 100pe oriauyBaHa, 13 MOBHOIO 3aHHATICTIO, CTPECOBA 1 Y MPUMIIIICHHI.
16. Jlo KiHIIS BEPECHSI MU yXKe TIPOHIEMO MEPIIHii FOHIT.

17. Bin Takuii ke po3CyJIMBUH SIK 1oro 0aThKO.

18. XKinka, sika TOBOPUTSH 13 IPE3UAECHTOM, MOSI MaMma.

19. 5 He 3Ha1O 4K y HAC 3aKIHYMJIOCH NAJIbHE. - AJie s IIOMHO 13 3apaBKH.

20. Mii1 mikap, sIKUM TaKOX € MOIM JAPYroM, CHeIIalli3yeThCsl Ha CEPLIEBUX XBOPOOax.

21.1e#t craxkep OyB 3apo3yMiIMi 1 JIHUBHH, K KICTKA B rOpili YCbOMY KOJICKTHUBY.
HameBHo, oro Hapemri 3B1IbHUIIH.

22.Mu MpOMOHYEMO BHCOKOOIUIAYyBaHY poOOTY 3 THYYKHM rpadikoM 1
nepcrneKkTuBaMu Kap’epHoro pocty. Ilporte, HeoOximHMii TOCBiN, pekoMeHpaamii Ta
KBaJT(piKaris.

23.Xoy4a BiH JOCTPOKOBO BUMIIOB HA NMEHCI0, TPOXKUTH Ha 111 rpouIi OyJI0 HEMOKIIUBO.
Tomy 3apa3 BiH Kepye Gi13HECOM pa3oM 13 Ty>Ke PO3CYIITMBUM MApPTHEPOM.

24.CporoHi MEH1 HACHWJIOCH JKaXITTs, B AKOMY S5 CTaJIa )KEPTBOIO XIKaka — Mi(h14HOT
ICTOTH 3 MOP/IOIO AKYJIM Ta BEJIMKUM CIIMHHUM TUIABHHKOM.

25.5lk6u poboTa agBOKaTa HE OyJia TAaKOK CKJIaJHOI0, CTPECOBOIO, BIJIMOBITAILHOIO Ta
HeOe3MneuHo, BOHA He OyJia O TaKOK BUCOKOOIJIa4yBaHOIO.

26.Bin Moe 3arimHOTU3YBaTH JIIOJIEH, TPUMAIOYH iX B CTaH1 OBHOI HEPYXOMOCTI
BITPOAOBK TOAMHH.

2. IIEPETJIA A AHI'JIOMOBHUX ®UIBMIB+3ABJAHHA 1O HHUX:

UPPER INTERMEDIATE / B2:

Brené Brown: The Call to Courage (2019)
Cars (2006)

Collateral Beauty (2016)

Despicable Me (2010)

Entrapment (1999)

Frozen (2013)



Gulliver’s Travels (1939)

Her (2013)

Icarus (2017)

Made of Honor (2008)

On Yoga: The Architecture of Peace (2017)
Ratatouille (2007)

Roman Holiday (1953)

Saving Banksy (2017)

Secrets of Her Majesty’s Secret Service (2014)
Somm: Into the Bottle (2015)

Suits, season 1 (2011)

Suits, season 2 (2012)

Suits, season 5 (2015)

Suits, season 6 (2016)

Tesla (2016)

The Blind Side (2009)

The Crown (2016)

The Devil Wears Prada (2006)

The Empire of Scents/Le nez (2014)
The Notebook (2004)

The Prince of Egypt (1998)

The Race Underground (2017)

The Secret Life of Pets (2016)

The Sound of Music (1965)

The True Cost (2015)

Wallace’s Grommit: The Curse of the Were-Rabbit (2005)

DISCUSSION QUESTIONS FOR USE WITH ANY FILM THAT IS A WORK OF
FICTION



Select the questions that will work best with your students and promote your
educational goals.
I. Questions to Stimulate Student Interest -- Get them Talking and Thinking

¢ Did you learn anything from this movie? If you did, what was it?

e What is the message of this movie? Do you agree or disagree with it?

e Was there something you didn&#39;t understand about the film? What was
that?

e \What did you like best about the movie? Why?

e What did you like least about the film? Why?

e \Who was your favorite character in the movie? Why?

e Who was your least favorite character in the film? Why?

e Did anything that happened in this movie remind you of something that has
occurred in your own life or that you have seen occur to others?

e \What were you thinking as you finished watching the film?

e Would you recommend this movie to a friend? Explain your reasons.

e What part of the story told by the movie was the most powerful? Why?

e If you had a chance to ask a character in this movie a question, what would it
be?

e |f you had a chance to ask the screenwriter a question, what would it be?

e |If you were writing the screenplay for this movie, would you have changed the

ending? Explain your answer.

e What feelings did you share with any of the characters in the movie?

e Did any of the characters in this movie make you angry? Tell us why.

e Did you come to respect any of the characters in this movie? Who was it and
why did you come to respect that character?

e |f a psychologist were to look at the actions of [select a character] what do you

think the psychologist would say about that character? Describe specific statements
or actions that you think the psychologist would be interested in and the conclusions
that you think the psychologist would draw from those statements or actions.

(1 If a priest, minister, or rabbi were to look at the actions of [select a character] what
do you think the priest, minister, or rabbi would say about them?

Describe specific statements or actions that you think the priest, minister or rabbi would
be interested in and the conclusions that you think he or she would draw from those
statements or actions.

[1 What comment is the author trying to make about the culture of the characters in this

story?



I1. Questions Focusing on Plot

1. The middle of the story presents ascending difficulties, referred to as complications,
which increase the tension and the need for a resolution. Describe one

of the story’s complications and show how it serves to push the characters toward more
intense action.

2. One way to examine plot is to determine what type of conflict it entails. The classic
divisions are: (1) person vs. person; (2) person vs. society, (3) person vs. nature, and
(4) person vs. self. Often, more than one of these types of conflict occurs in a story.
Using this analysis, briefly describe the conflicts in this story and classify it according
to the categories set out above.

3. In terms of rising action, climax, and falling action, describe the structure of the plot,
stating when the action stops rising and reaches a climax and begins to fall.

4. Often the central problem in a story transcends the characters; these persons are
simply the tools used to resolve the problem. In this story, is there a problem that
transcends character and how is it manifested?

5. What instability is there early in the story that is resolved and becomes stable by the
end?

6. The action in the story must be believable. Detail a particular event or action that
causes another event or has an important effect on a character or a relationship between
characters. Describe how this event or action moves the story forward.

7. Is there a back-story, and if there is, how does it advance the main plot?

8. What is the key moment in the story, the scene which brings illumination or a
moment?

9. Although incidents in the story usually return to the main conflict, they often reveal
a pattern related to the ideas in the story. This pattern causes the viewers to focus
sharply on the story itself. What pattern can be seen in the story?

10. How does the progress of the pattern identified in the story reveal change or growth
in the characters?

11. What is the moment of climax, the moment of highest tension, when the solution
to the problem is now in sight?

12. The film’s denouement establishes a sense of stability. What happens in this section
of the story?

I11. Empathic Reaction Discussion Questions:



1. In what ways are the characteristics of the protagonist like your own or those of
someone you know?

2. In what ways are the characteristics of the antagonist like your own or those of
someone you know?

3. Is the problem to be solved in the film that can be seen in the struggle of the
protagonist against the antagonist familiar to you in any way? If so, describe the
similarities and differences.

4. What details in the setting of the film are similar to the setting in which you live or
In various places you have been? What are those similarities and what are the
differences?

5. The problems faced by the protagonist sometimes stray from the central conflict in
the film. Describe these problems and show how they are familiar to the problems you
or someone you know must face.

6. The personal qualities that help the protagonist solve his or her problem are often a

part of the lesson to be learned in the film. What are these qualities and where have
you seen them in your own experience, either in your own behavior or in behavior of
someone you know?

7. Complications come along and make problem solving more difficult. What
complications does the film’s protagonist face that are similar to those you may have
faced in your various struggles? What are they, and what are their similarities and
differences?

8. Depth of feeling is what makes a film worth watching. Of the many feelings
expressed in the film, with which are you most familiar?

9. The resolution to the problem in the film can be satisfying or disheartening. Think

about how some of your own problems have been resolved; write about a time when
the solution was satisfying and write about a time when the solution was disheartening.

10. The resolution of the film teaches a lesson. How can you apply the lesson in the
film to your own life?

11. What was the strongest emotion that you felt when watching the film?

12. Which character did you [admire, hate, love, pity] the most? What was it about that
character that caused you to have that reaction?

IV.Questions Concerning Characterization
Note: In some of the questions we have used the term &quot;major characters. Before

asking the questions, have the class identify the major characters. In addition, these



questions can also be limited to one or more characters.

Characterization is delineated through: (1) the character’s thoughts, words, speech
patterns, and actions; (2) the narrator’s description; and (3) the thoughts, words, and
actions of other characters. When students analyze character, they should be reminded
to have these three sources in mind. Adapted from California English-Language Arts
Content Standards - Grade 7, Reading 3.3

1. How are the major characters introduced? What does this tell us about what will
happen in the story?

2. [Select an action performed by one of the characters. Then ask.] Explain why [name
of character] took [describe the action]. What motivated him or her? [You can then
ask:] What did this motivation have to do with the theme of the film?

3. The characters must be credible; how they act and what they say must make sense.

What aspects of the personalities of the major characters in this story affect their
credibility?

4. Is there consistency in the characters throughout the story? Do their actions follow
their natures and ring true?

5. What motivates the major characters? Are their motivations or wants explained
outright or revealed over time?

6. Subconscious motives are often the most powerful causes of human behavior. Are
there any major characters who act on motives of which they are not aware? Describe

any unconscious motives of the major characters and explain how these motives affect
the actions of those characters.

7. Are there any relationships between various characters, be they friends, lovers, co-
workers, or family members, that are important to the story? If so, describe the
relationships that you believe contribute to the story and how those relationships
advance the action of the story.

8. What motivates the protagonist in his or her struggle against the antagonist?

9. How does the protagonist work against the antagonist? Recount one specific episode
in this struggle

10. What motivates the antagonist to resist or struggle against the protagonist?

11. How does the antagonist resist or struggle against the protagonist? Recount one
specific episode in this struggle.

12. In what ways are the characters&#39; actions driven by the values endorsed or
criticized in the story or by ideas presented by the story?



13. What role does the back-story play in explaining the actions of the major
characters? Explain your reasoning.

14. Is there any information known to the audience that is being held back from any

of the characters? If there is a hesitation in revealing information to characters, describe
it and explain how things change once this information becomes known to those
characters.

15. Are there any transformations or changes that occur over the course of the story in
any of the major characters? For each transformation or change, describe how it comes
about and how it relates to the story&#39;s themes or ideas.

16. When you compare and contrast the protagonist and the antagonist, do you find any
similarities between them? Describe these similarities and how they relate to the plot
and to the values and ideas presented in the story.

17. When you compare and contrast the protagonist and the antagonist, do you find any
important differences between them? Describe these differences and how they relate to
the plot and to the values and ideas presented in the story.

18. Are there any reversals of roles played by characters or sudden important changes

of circumstances through the course of the story? If there are, how do these reversals
illuminate character or lead to changes in character?

19. Which aspects of the protagonist’s personality lead to the resolution of the conflict
in the story? Describe them and their effect on the resolution.

20. As the story progresses toward a conclusion, internal as well as external conflicts
suffered by the major characters are resolved. Select one of the major characters and
describe his or her internal and external conflicts. In addition, tell us how the
character’s choices lead to a resolution of these conflicts.

This question can be modified by naming the character which is the subject of the
question.

21. Some of the names used in this story tell us something about the characters. What
do they tell us?
V. Questions Concerning Theatrical Devices and Effects

See Introducing Theatrical and Cinematic Technique. Questions 1, 3 and 4 can be
asked with respect to an entire movie or limited to an appropriate scene. Question 2
can be asked of a specific character or a specific costume.

1.How do the sets contribute to the mood the filmmakers are trying to establish?

2. How do the costumes contribute to the image the filmmakers are trying to convey?



3. How does acting choice contribute to the story the filmmakers are trying to tell?
4. How do the props contribute to the image the filmmakers are trying to convey?
V1. Questions on Cinematic Devices and Effects

See Introducing Theatrical and Cinematic Technique. Questions 1 - 3 can be asked
with respect to an entire movie or an appropriate scene in a movie.

1. Identify one example of each of the following shots and describe how the shot
affected the presentation of the story told by the film: close-up, medium shot, and long
shot.

2. ldentify one instance of each of the following types of shot angles that were used in
this film and, for each, describe how the angle affected the presentation of the shot in
which it occurs: low-angle, high-angle, eye-level.

3. Identify one instance of each of the following types of transitions from one shot to
another that were used by the editors of this film and, for each, describe how the
transition affected the presentation of the film: cut, fade, dissolve.

4. What is parallel editing, also called crosscutting, and what is it used for?

5. How did the editing of the film advance the story that the filmmakers were trying to
tell? Explain how the editors achieved this effect.

6. What is point of view editing?
7. Describe the difference between long takes and short takes.

[Another way to ask this question is to show the class a short scene and ask the students
to identify the short and long takes and discuss their use in the filml].

8. Analyze the use of music in the movie. Did it enhance the story that the
filmmakers were trying to tell? How would you have used music in this movie?

9. Analyze the use of sound other than music in the movie. Did it enhance the story
that the filmmakers were trying to tell? What sounds, other than music, would you have
used to tell the story told by this movie?

10. Give examples from movies you have recently seen of diegetic sound, non-diegetic
sound and internal diegetic sound. For each, describe why the scene qualifies as the
particular type of movie sound.

11. What is the difference between &quot;low-key lighting&quot; and &quot;high-key
lighting&quot; and what are their different uses in film?

12. What is the difference between &quot;side lighting&quot; and &quot;front
lighting&quot; and what are their different uses in film?



13. Film is a composition of pictures rather than words, as one would find in a novel.
Which specifically framed shots reveal something important to the story line?
Describe the shot and explain its contribution to the story.

14. Describe the use of color in the film. Did it advance the emotions the filmmakers
were trying to evoke? How would you have used color in the movie?

VII. Additional Questions for Foreign Movies

Questions 1 - 3 may be expanded to more than one thing or aspect depending upon the
film and the abilities of the class.

1. Describe one thing that was universal that you learned from the film.

2. Describe one thing that you learned about the culture of the country in which the
film was set.

3. Describe one aspect of the artistry of the film.

4. How might a director from [name the country in which the class is held or a country
that the class has studied] have approached the subject of the film?

5. How might a director from [name the country in which the class is held or a country
that the class has studied] have approached [name one or more aspects of the film]
differently? --- In the alternative: How would this story have been told from the point
of view of another culture?

6. Is the story of this film unique to [name the culture of the story shown in the film],
or could the story of this film have taken place in another country or setting?
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